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The poet Ted Hughes, was asked in an interview if
poetry is something that gives hope.He replied:“For
myself, | formulated the little notion that art is in
general a psychological component of the immune
system. As the body tries to heal itself from any stress
or shock or infection, the corresponding harmonic,in
consciousness, is art.So our constant struggle to pull
ourselves together and to deal with difficulty and
injury and illness and with threats and fears, manifests
itself — at a psychological level - as art. We may not
think at the moment that it's the most valuable thing
we do, but of any past civilization it's the one thing we
want to preserve, because it still operates for us as
medicine.”

Kirtley Jarvis

Kirtley Jarvis grew up in a small northern Ontario
gold mining town and moved to London, Ontario
when she was 14.She has been exhibiting award-
winning textile work in galleries across Canada since
1977 and has work in private collections and at the
London Board of Education, Museum London and
Cambridge Galleries. Her early influences include
Gertrude Stein and Stevie Smith. Mainly self-taught,
she has taken courses at H B Beal Secondary School,
the Ontario College of Art and Design and Sheridan
School of Design.Kirtley recently celebrated her
25% wedding anniversary with writer Herman
Goodden and their three children, Emily, Hugh and
Bonnie, the progenitors of some of her best work.
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